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gift of a great \vriter, and which was possessed by him
so happily and to so supreme a degree, that it is of itself
enough to explain and almost to justify the splendid
praises which have been so liberally heaped upon him.

In writing of Jeremy Taylor's style we must, however,
distinguish between his usual and his occasionally
inspired way of writing. The great bulk of his work,
and all his controversial volumes, are written in a har-
monious, graceful, Ciceronian style which stands midway
between the elaborate, but somewhat clumsy prose of the
Elizabethan era, and the more correct and sober medium
of the eighteenth century. This easy, harmonious prose
is always adequate for its purpose ; it tends, however, to
be somewhat impersonal, and even dry and colourless at
times ; and for the most part it cannot be said to surpass
in merit the prose of the divines of the Restoration period.
But now and then, as we read him, an imagination,
radiant and strange, seems to unfold its wings and soar
aloft; now and then this painful clergyman, as he writes
down his arguments and expositions, seems to dip his pen
in enchanted ink ; the words begin to dance and glitter,
and a splendour falls upon the illuminated page. And
when this happens the effect is so surprising that it seems
the result of a spell, an incantation, a kind of magic.

Matthew Arnold has written of that magic style, which
is, he says, creative, and which, being creative, possesses
an extraordinary value. The phrase ' magic of style'
is, like the word ' creative/ somewhat vague in its mean-
ing, but since Jeremy Taylor possessed this magic and
this creative power of phrasing, since it is in fact his
special quality, the thing that marks him out and makes
him significant, any definition of his gift must involve an
attempt to explain, or at least to describe, this incantatory
power of words and phrases.